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or call 212-903-9839 to learn how to bring Link Up to your community.

A Program for Students in Grades Three Through Five

Link Up

“By offering the 
Link Up program, 

we have built a strong 
connection with schools and 

school administrations, and have 
increased our presence 

as an organization in the 
community.” 

—Amy Sullivan, 
Operations Manager, 

Modesto Symphony Orchestra, 
California
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http://www.carnegiehall.org/Education/Link-Up/


What is Link Up?
Link Up, a program of Carnegie Hall’s Weill Music Institute, pairs 
orchestras with students in grades 3–5 at schools in their local 
communities to explore orchestral repertoire through a hands-on music 
curriculum. Students participating in Link Up attend a culminating 
concert, in which they sing and play recorder or violin with the orchestra 
from their seats. Students also compose and perform their own pieces 
inspired by the orchestral repertoire studied.

Since 2003, Carnegie Hall has partnered with local professional, 
community, and university orchestras to offer Link Up at sites across the 
United States and around the world. Through this partnership, Carnegie 
Hall aims to support orchestras’ existing education programs, strengthen 
their partnerships with local schools, and provide the highest quality 
curricula, resources, professional development, and other support.

Why Link Up?
Strengthen your existing education programs by: 
Connecting with your community
• �Develop and strengthen educational partnerships with schools and teachers.
• Collaborate with local artists and arts organizations.
• �Create a lasting impact on students through an interactive and hands-on 

concert experience.

Supporting teachers with free educational resources
• �Provide teachers with access to high-quality educational resources, including 

curricular materials, professional development, and a wealth of online resources.

Establishing a partnership with Carnegie Hall and joining a network of 
orchestras and educators around the world

C
hris Lee

“I would like to thank 
you for making Link Up. At 

first, I thought I couldn’t read 
the notes. I thought it was too 

hard, but now I know how 
to play the recorder 

and recognize notes.”

—Third Grade Student, 
Sacramento, California



Carnegie Hall 
provides at no cost:
• �Link Up curriculum guide 

for each teacher (featuring 
repertoire for singing, playing 
the soprano recorder or violin, 
and program-related lesson 
plans and activities) with 
accompanying audio and video 
resources

• �Link Up resources for students

• �Professional development 
resources and webinar for 
lead teachers and orchestra 
administrators 

• �Orchestral scores and parts for 
most pieces, concert script, and 
concert visuals

• �Access to Carnegie Hall’s online 
resources, including additional 
lessons and interactive 
classroom activities

• �Carnegie Hall brand guidelines, 
fundraising templates, and 
public relations resources

• �Ongoing support and 
consultation regarding 
program implementation

Your organization 
provides/arranges:
• �Culminating interactive 

concert(s) featuring an orchestra, 
conductor, and participating Link 
Up students 

• �Recruitment of local teachers and 
students for participation 

• �Professional development 
workshop(s) and direct support 
for participating local teachers

• �Soprano recorders for all 
participants, as needed

• �Program-related needs, both 
artistic and administrative

• �Ongoing communication with 
Carnegie Hall regarding program 
implementation

• �Post-concert statistics and 
report documents

“Link Up provides a unique 
opportunity for students from 

a wide variety of socioeconomic 
backgrounds to come together 

for a shared cultural 
experience. It is a once in a lifetime 

engagement for many of these students.”

—Kathy Housby, 
Director of Patron Services, 

East Texas Symphony Orchestra

C
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Composers create musical 
movement using motifs, melodic 
direction, steps and leaps, 
dynamics, and orchestration. 
Through the Link Up repertoire, 
hands-on activities, and 
a culminating interactive 
performance, students discover 
ways in which the orchestra moves.

Repertoire highlights:
• �Beethoven’s Symphony No. 5, 

first movement
• �Strauss’s The Blue Danube
• �Mendelssohn’s “Nocturne” from 

A Midsummer Night’s Dream

2 

Composers and musicians create 
melodies, which can be sung or 
played on instruments. When an 
orchestra plays these melodies, 
the orchestra sings. Students 
explore melody in a range of 
colorful orchestral repertoire, 
sing, play the recorder or violin, 
compose, and perform in a 
culminating concert.  

Repertoire highlights:
• �Dvořák’s Symphony No. 9, 

“From the New World,” 
second movement

• Beethoven’s “Ode to Joy”
• Stravinsky’s Firebird Suite

4 

This program features a jazz 
ensemble performing with the 
orchestra at the culminating 
concert. Through the repertoire, 
students investigate the concepts  
of rhythm, form, improvisation, 
and communication and how 
they contribute to the magical 
moment when the orchestra starts 
to “swing.”

Repertoire highlights:
• �Gershwin’s “I Got Rhythm” 

Variations
• �Ellington’s “It Don’t Mean 

a Thing (If It Ain’t Got That 
Swing)”

• ���Bernstein’s “Riffs” from Prelude, 
Fugue, and Riffs

Curriculum and Concert Options

3 

Rhythm is a universal element 
of music. Composers and 
musicians play with elements 
of musical time, creating 
patterns of sound and silence 
that are expressive and 
exciting. Through the Link Up 
repertoire, students explore 
rhythm, pulse, and groove 
as listeners, composers, and 
performers of music.

Repertoire highlights:
• �Orff’s “O Fortuna” from 

Carmina Burana
• �Holst’s “Mars” from The 

Planets
• ���Verdi’s “Anvil Chorus” from 

Il Trovatore

http://www.carnegiehall.org/ORC/Link-Up-The-Orchestra-Moves-Resources/
http://www.carnegiehall.org/ORC/Link-Up-The-Orchestra-Sings-Resources/
http://www.carnegiehall.org/Link-Up/The-Orchestra-Swings-Resources/
http://www.carnegiehall.org/ORC/Link-Up--The-Orchestra-Rocks-Resources/


Curriculum Features

Concert Repertoire
Music is provided for all works that students will 
perform at the Link Up culminating concert. For some 
repertoire, there are multiple parts so that teachers can 
select the level of difficulty that best suits the needs of 
their students. 

Instrument Families 
Lesson plans and guided listening activities, including 
Britten’s The Young Person’s Guide to the Orchestra, 
introduce students to the sections and instruments of 
the orchestra. 

Performance Basics and 
Music Fundamentals  
Introductory lessons and activities are provided to help 
build and reinforce basic musical concepts and vocal and 
recorder technique.

Repertoire Exploration
Program-related lesson plans and classroom activities 
address key musical concepts and allow students to engage 
more deeply with the music they will perform and hear the 
orchestra play at the culminating Link Up concert. Activities 
can be completed in the order that best suits students’ needs 
and available instruction time.

Concert Experience
Activities and guided discussions help prepare students 
to be attentive audience members and connect with 
their community’s orchestra.

Link Up Music Skills Assessment
The Link Up Music Skills Assessment tasks address music 
skills that are directly and indirectly associated with 
Link Up concert preparation. Seven tasks are available 
to measure student growth in the areas of performance, 
orchestral knowledge, music literacy, and composition. 
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Part 1

Part 2

Part 3

Come to Play
Thomas Cabaniss

Recorder Notes Needed:
Part 1 (Advanced): D, E, F#, G, A, B, C, High D

Part 2 (Basic +): G, A, B, C, D  (opt. D, E, F#)
Part 3 (Advanced): D, E, F#, G, A, B, C, High D, High E

 Tracks 1–6 

57

S G 29

viola

cello

French horn

timpani

bass

strings

strings

brass

percussion

strings

Slightly larger 
than the violin 

and plays 
lower notes

Second largest 
of the string 
instruments 

and is usually 
played by a 

musician sitting 
in a chair

Made with more 
than 12 feet 
of coiled 

brass tubing

Also called 
kettledrums 

and are played 
with mallets

Largest 
instrument of 

the string family 
and plays the 
lowest notes

Instrument Name Instrument Family Musical Fact

83

S G 42
Preparing to Play the Recorder

Mouthpiece

Parts of the 
Recorder

} Body

Bell
*Note: There is a full fingering  
 chart on page 113.
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 Repertoire 
Exploration

30

Exploring A-A-B-A Form in “It Don’t Mean a 
Thing (If It Ain’t Got That Swing)”  

A-A-B-A form is a common form used in many styles 
of music. In many songs and jazz tunes, each of the 
four sections has eight measures, adding up to 32 
measures of music. The A sections are the same or 
slightly different, and the B section (often referred to 
as the bridge) is contrasting.

• Learn the melody for “It Don’t Mean a Thing (If It Ain’t  
 Got That Swing)” on SG12.
• As you sing, use the Melodic and Lyric Patterns chart  
 on SG18 to follow the form. 

• Note when the melody repeats and when the melodic  
 pattern is different.
• Note similarities and differences in the lyrics for 
 each line. 

The Orchestra Swings with Form
Aim: How does form help musicians swing?
Summary: Students establish an understanding of form and explore A-A-B-A form in “It Don’t Mean 
a Thing (If It Ain’t Got That Swing)” and 12-bar blues form in “Duke’s Place.”
Materials: Link Up CD, Link Up Digital Resources, Link Up Student Guides
Standards: National 2, 4, 7, 10; NYC 1, 2, 3
Vocabulary: blues, bridge, chord, chorus, form, harmonic changes, measure, scale

Taking a Chorus 

In jazz, the A-A-B-A form is repeated 
multiple times; one time through the 
full form is called a chorus. When a jazz 
musician “takes a chorus,” it means that 
she or he improvises a solo over the form 
of the piece. For example, when you and 
your students have sung through the entire 
basic part of “It Don’t Mean a Thing (If It 
Ain’t Got That Swing)” you have taken a 
chorus. In the final concert, we will hear and 
perform this chorus several times.

Play  Track 24 “It Don’t Mean a Thing 
(If It Ain’t Got That Swing)” (Washburne). 
You will hear the singer take a full chorus 
at the beginning, followed by the piano, 
saxophone, trumpet, and drums each taking 
a half chorus (the A-A or B-A sections, 
respectively). To end the song, the singer 
takes it from the second half of the chorus 
and “tags” (or “takes us out”) by singing the 
“doo wah” lyrics three times.

Musical Form 

In music, form is the road map for any piece, providing the overall layout or structure and defining how 
one section connects to the next. The form helps the musicians stay together and know where they are 
in the music. Some musical forms are specific to certain styles or periods of music; other forms span 
many styles and eras. In jazz, as the form repeats and the rhythm section maintains the beat, the other 
musicians can play the melody and have the chance to play improvised solos. 

• What are some examples of how form is used in your life (e.g., following a recipe, map, or schedule)?

Concert 
Experience

64

Preparing for Your Concert

• The students will be visiting the concert hall as a culmination of their work in Link Up. Brainstorm   
 a list of feelings you may experience on the day of the concert. 

• How do you think the musicians feel when they are performing on stage at the concert? 
• You will attend the Link Up concert and perform with the orchestra musicians. What does this opportunity  
 mean to your class? 

• Review the following pieces with your students so that they become familiar with the Link Up concert program.  
 Use My Repertoire List on SG36 to help students remember how they will be participating in each piece.

 Thomas Cabaniss “Come to Play”
 Ellington “Duke’s Place” 
 Gershwin “I Got Rhythm”
 Gershwin “I Got Rhythm” Variations

Becoming an Expert Audience Member

Review the following behaviors and reminders to be prepared to be an active audience member.

Post-Concert Reflection

• You did it! You and your students performed with the Link Up orchestra! Encourage your students to write a  
 letter to the orchestra, concert host, conductor, or one of the musicians on stage in My Letter to the Orchestra  
 on SG37. Below are some prompts for students to consider as they write their letter.

•  What was it like to visit the concert hall?
• How did it feel to perform by singing and/or playing an instrument?
• What did you notice about the sound of everyone playing and singing together?
• What did you enjoy most about the Link Up concert?

• Turn your cell phone off before the 
 performance starts.
• Pay attention and listen carefully to the host 
 and conductor.
• Play or sing when asked. 
• When playing or singing, sit up straight and at 
 the edge of your seat.
• Be quiet and respectful of your neighbors and the  
 performers onstage when you are not performing.

• Listen actively to the music. Get into the music  
 and feel the beat in your body.
• Focus on the instruments. What do you hear?  
 What do you see?
• Applaud appropriately after each piece.
• Be a good representative of the class and of 
 the school.

Bernstein “Riffs” from Prelude, Fugue,  
    and Riffs
Ellington “It Don’t Mean a Thing 
    (If It Ain’t Got That Swing)”
Traditional “When the Saints Go  
    Marching In”

Proctor/Teacher Manual and Tasks

A Program of Carnegie Hall’s Weill Music Institute 
for Students in Grades Three Through Five

Weill Music Institute

Task 1: Performance

Task 2: Student Self- and Peer-Assessments (Performance)

Task 3: Music Notation

Task 4: Instrument Identification (Visual)

Task 5: Instrument Identification (Audio) 

Task 6: Listening (Music Elements)

Task 7: Composition

Lead support for Link Up is provided by the Fund II Foundation.

Additional funding for Link Up is provided by The Ambrose Monell Foundation and 
The Barker Welfare Foundation. 

Link Up in New York City schools is made possible, in part, by an endowment gift from 
The Irene Diamond Fund.

The Weill Music Institute’s programs are made available to a nationwide audience, in part, 
by an endowment grant from the Citi Foundation.

© 2015 The Carnegie Hall Corporation. All rights reserved. 

M US IC  S K I L L S  A S S E S S M E N T

http://www.carnegiehall.org/Article.aspx?id=4294972032


Texas

California

Washington

Japan

Clockwise from above: 
Students in Sapporo, Japan, 
perform the traditional tune 
"Furusato" as part of their Link 
Up: The Orchestra Sings concert.

 
 
Fresno Philharmonic Link Up 
students stream into William 
Saroyan Theatre.

Students prepare to move and 
sing with the Seattle Symphony.

 
 
The West Michigan Symphony 
demonstrates the many ways 
music moves on and off the 
stage.

 
Students rehearse for a 
performance with the Art of 
Music Foundation in Kenya.

 
The Orquesta Sinfónica del 
Principado de Asturias in 
Oviedo, Spain, performs in a 
Link Up concert.

 
Students link hands at a 
concert with the Brazilian 
Symphony Orchestra.

 
 
A student prepares to perform 
with Sinfonia Gulf Coast.

The spotlight shines on 
musicians of the Fort Worth 
Symphony Orchestra.

Spain

Michigan

Kenya

Florida

Brazil

http://www.carnegiehall.org/Education/Link-Up-National-Partners/


• �Join Carnegie Hall’s Weill Music Institute 
by becoming a national Link Up partner 
and watch as your orchestra’s education 
program grows alongside ours.  

• �For a complete list of current Link Up 
partners and to learn more about how to 
bring Link Up to your community, 

 
 
 

or call 212-903-9839. 

C
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“I really like this 

program. It motivates my 
students like few other things 

do. I am so grateful that Carnegie 
Hall is helping me give a program of 
music to my children that makes 

them see themselves as real 
musicians. That is my motto for them: 

‘You are not fourth graders playing 
recorders; you are musicians playing 

recorders.’”

—Music Teacher,  
Oakhurst Elementary School,  

Fort Worth, Texas

Lead support for Link Up is provided by the Fund II Foundation.

Additional funding for Link Up is provided by The Jean and Louise Dreyfus 
Foundation, The Ambrose Monell Foundation, and The Barker Welfare Foundation.

The Weill Music Institute’s programs are made available to a nationwide audience, 
in part, by an endowment grant from the Citi Foundation.

Weill Music Institute

http://www.carnegiehall.org/Education/Link-Up-National-Program/
http://www.carnegiehall.org/Education/Link-Up/
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